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« |PSA

« CULTURA

* Changing IPSA for non-professional users
* Preparing an Exhibition

* Future Work



IPSA

Imaginum Patavinae Scientiae Archivum

Digital archive of illuminated
manuscripts
* Result of a joint research
project
« Ex-Department of History of
Visual Arts and Music
« Department of Information
Engineering
 Initially designed for a specialist
public of scholars and

researchers
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http://ipsa.ipsa-project.org/ipsa-web/
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Imaginum Patavinae Scientiae Archivum

IPSA is a digital library system able to manage the description and the digital version of documents, dated especially from the late Middle
Ages to the fifteenth century, that are of interest of botany, medicine, astronomy, and the ancient astrology.

The software application has been envisaged and implemented by the University of Padua to study the medieval science and the scientific
image in its tradition and evolution, in particular in relation to the studies conducted internally to the university.

IPSA constitutes a valuable aid for people interested to the genesis of the modern science also trough the use of the visual transmission of =

'P i = 16:36
B e IT & |m» iy £
S ' I =R 22/01/2013

dBc Dipartimento dei Beni Culturali
archeologia, storia dell'arte, del cinema e della musica
Universita degli Studi di Padova



Additional Information: http://ipsa.dei.unipd.it/
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Imaginum Patavinae Scientiae Archivum

Bibliografia  Contatti  Copyright

IPSA  Home

Archivio delle Immagini della Scienza Patavina

IPSA & un archivio digitale, disponibile online, in cui sonc raccolti immagini  testi tratti
da manoswitti di epoce medievale e rinascimentsle e che trattanc di argomente botanico,
sstrologico & medico. IPSA & un'applicazione idesata = realizzsta dall' Universita degli
Studi di Padovs ed ha |'obiettivo di permettere lo studio dells tradizione scientifics in
epoca medievsle e rinascimentsle, onfronto

m

Fin dal medicevo, infatti, la scucla padovana si & contraddistinta per una particolare Esempio Con
obiettivita dells ricerca e dells rappresentazione scientifics, per questa ragione nelle
immagini contenute in IPSA si possono riscontrare | seguenti sspetti, estremamente
innovstivi per I'epocs:

+ Immagini botaniche esatte e fondate sull'osservazione del vero

+ Disegni astronomici ispirsti 8 criteri scientifici, che, pur rimanende fedeli sl corede
iconografico tramandsto dall'antichita e dalla culturs arabs, si fs espressione di
un'sstrologia intesa non come magis ma come disciplina scientifica.

+ Immagini mediche dettagliste e precise.
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CULTURA

CULTivating Understanding and Research through Adaptivity

« STREP project active from February 2011 to
January 2014
* One of its main goals was to engage new user
categories with digital cultural heritage
collections
« Domain and non-domain professional researchers
« Student community

* Informed users
« General public

« |PSA collection used as a case study
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We are building the next
peneration of online cuture
experience - puiding,
assisting and empowering
every user's interaction with
Europe’s cultural treasures

2013-01-23

Salvalarte is an association
that deals with Culture Heritage
tutelage: the cooperation with
Unipd aims at getting useful . - - A
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Changing IPSA for non-professional users (1)

« Essential: precise profile of the different types of
user

 different kinds of interactions with the final users
— trials with groups of undergraduate students and master
students
— Interviews with domain and non-domain professional
researchers

« |PSA progressively changed according to the

collected user requirements
— as aresult it became more intuitive and user-friendly



Changing IPSA for non-professional users (2)
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Preparing an Exhibition (1)

* Project: Word and image in the
iluminated manuscripts of the Padua SPLENDORE NELLA REGOLA
University Library COICI SIRSATY 1% MONASTIR) § SKINVEN

« Continuing the research work started
with the exhibition Splendore nella
regola. Codici miniati da monasteri e
conventi nella Biblioteca Universitaria
di Padova (2011)

— 24 manuscripts from the Padua University
Library

dBc Dipartimento dei Beni Culturali
archeologia, storia dell "arte, del cinema e della musica
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Preparing an Exhibition (2)

» Current research is focussing on 33
new manuscripts

* Two main objectives:
« to achieve a complete catalogue of the
illuminated manuscripts of the Library
* to present them to the general public



Preparing an Exhibition (3)
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Preparing an Exhibition (4)
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Preparing an Exhibition (5)

« The problem: choosing the best opening page
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Preparing an Exhibition (6)

* The problem: choosing the best opening
page
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 The solution: IPSA



Using IPSA

Three phases:

1. Manuscripts digitization
2. Populating the database
3. Engaging the visitors




Future Work

2. Populating the database
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Future Work (2)

3. Engaging the visitors

* Narratives?
« Thematic pathways
organized in different steps
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* Thank you for your attention!
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